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Cleveland and Lawrence Older. It wasn’t 
(%+,$/")%3"$;$:-!$(0!#"+0+,$#%$#:%$-(/&5!$
%) $ !%+,!$ 3"'%3.".$ /8$ #:%$ 63%)"!!0%+-($
!0+,"3!$:1%$:"3"$%&#!0."3!$ #%$ #10!$@%3#1$
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The final product is the television 
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e%!#%+g@":$ T+,(-+.$ b",0%+-($ T558$
2:-3.!9$ ?1"$ 63%,3-5$ 0+#"3:"-="!$ #1"$
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-3"$ /"-&#0)&((8$ '-6#&3".$ 6"3)%35-+'"!$ /8$
4%((""+$4("="(-+.$-+.$4"(0-$T=-+!9
?1"$Z7Z$0+'(&."!$-$+&5/"3$%) $/%+&!$

)"-#&3"!$#1-#$:"3"$+%#$!1%:+$%+$#"("=0!0%+9$
?1"!"$ -3"$ -#$ %+'"$ )-!'0+-#0+,$ /&#$ -(!%$
"!!"+#0-($ !&66("5"+#!$ #%$ #1"$ !%+,/%%*$
-+.$ #1"$ 4Z9$ ?1"3"$ -3"$ 0+#"3=0":!$ -+.$
6"3)%35-+'"!$ /8$ 5&!0'0-+!$ %+$ #1"$ 4Z$
such as Bernard Ouimet, John Kirk and 
Trish Miller, and John Roberts. Folklorist 
U-++-1$ U-3="!#"3$ "L6(-0+!$ :1-#$ #1"8$
:"3"$#380+,$#%$.%$0+$5-*0+,$'%+#"56%3-38$
3"'%3.0+,!$ %) $ #1"$ !%+,!$ )3%5$ #1"$ J%3#"3$
4%(("'#0%+9$?1"3"$-3"$61%#%,3-61!$%) $#1"$
singers on the CD. One very special feature 
0!$ :1-#$ J-&($ I-3!%+$ '(-05!$ 0!$ #1"$ (-!#$
0+#"3=0":$J"#"$G"","3$"="3$,3-+#".<$:10'1$
0+'(&."!$ -$ .0!'&!!0%+$ %) $ 10!$ )30"+.!106<$
.-#0+,$/-'*$#%$#1"$CDfF!<$:0#1$>!9$J%3#"39$
;+$-((<$"#$%&'(#')**+$0!$-$!-#0!)80+,$63%H"'#9$

?1"$ .%'&5"+#-38$ /"-&#0)&((8$ 0((&!#3-#"!$
1%:$0#$ 0!$-$5%."($ )%3$?2\@AB!$"))%3#$ #%$
_,"#$ #1"$ (%3"$/-'*$ #%$ #1"$ )%(*`$ 0+$&6!#-#"$
@":$A%3*9$?1"$'%+'"3#!$:"3"$:"(($-##"+.".$
-+.$#1%3%&,1(8$"+H%8".$'%55&+0#8$"="+#!9$
?1"$ !%+,/%%*$ 0!$ -$ /"-&#0)&($ 3")"3"+'"$
:%3*<$ -+.$ #1"$4Z$/3"-#1"!$ +":$ (0)"$ 0+#%$

Folk legend Pete Seeger and producer Paul Larson, on the day of Seeger’s final television 
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